








He started studying piano and classical accordion at the age of 7,
first as self-taught and then under the guidance of teacher Eliana
Zajec in Trieste. However, he owes a large part of his musical
formation to Prof. Corrado Rojac, who for some years in
adolescence, gives him instrumental lessons, harmony and
counterpoint.

Subsequently, at the age of 16, he studied clarinet at the
Conservatory of Cagliari. He then graduated with honours in only
four years under the guidance of Maestro Roberto Gander.

He studied further with some of the best clarinetists in the world,
including Antony Pay, Alessandro Carbonare, and Wenzel Fuchs.
In parallel with the clarinet’'s concert career, he undertook the
study bandoneon then he decided to study with the best
bandoneon teachers as Juan José Mosalini and graduating
brilliantly at the Conservatory of Paris Gennevilliers, under the
guidance of Juanjo Mosalini.

He is founder and artistic director of two Cultural Associations,
“Anton Stadler” and is also the creator of important music
seasons such as the “International Chamber Music Festival”,
established in 1998, “ARTango & Jazz Festival”, the “Bandoneon
International Masterclass”, event able to attract young musicians
from all over the world.

He founded the Italian Bandoneon Academy with which he
organizes masterclasses and concerts with the most important
soloists in the world.

Since 2014, until 2018 he taught Bandoneon at the
conservatory “P. Da Palestrina” of Cagliari, first bandoneon
course in Italy. Thanks to this experience, in June 2018, the
university ministry has approved the three-year degree
course in Bandoneon which has now become a point of
reference for the teaching of the bandoneon, attracting
some of the most talented young bandoneonists from all
over the world.

He collaborates with the Bandoneon class of Prof. Yvonne
Hahn of the Conservatory of Avignon and with CODARTS
University in Rotterdam, with whom he has activated a
didactic project that has alternate offices in the three
conservatories of Cagliari, Avignon and Rotterdam.

His discography includes “ContraMilonga” (2010), “Fabio
Furia in concert” (KNS Classical — 2013), Novafonic Quartet
(KNS Classical — 2015). The new CD entitled “A Los
Maestros” with guitarist Alessandro Deiana for the Da Vinci
Publishing label was released in 2021.

He plays a bandoneon 142 from the German factory Alfred
Arnold Bandonion and Concertinafabrik Klingenthal, of
which he is a collaborator and endorser. He also owns and
plays two beautiful historical bandoneon Alfred Arnold
“complete nacarado” of 1937 and a “Negro Liso” of 1938
they are of the very few exemplary preserved in perfect
condition and totally original.






He has made several recordings on record (Bongiovanni,
KNS Classical, Da Vinci Publishing, Iskeliu), radio and
television in Italy and abroad. Recordings include "Napoleon
Coste - Works for guitar and oboe" (Bongiovanni
2001/2013) with oboist Alberto Cesaraccio, "Johann
Kaspar Mertz - A guitar portrait" (Da Vinci - 2020), "A los
maestros. 20th Century Music for Bandoneon and Guitar"
(Da Vinci - 2021) with bandoneonist Fabio Furia.






Parallel to his career in orchestra, he has carried out and
continues an intense concert activity with chamber ensembles
in Italy and abroad: Xenia Ensemble, Orchestra Bailam,
Magnasco  Quintet, Ensemble  Hyperion, Ensemble
ContraMilonga, as well as with the accordionist Richard
Galliano on the occasion of the Summer Music Festival of
Serravalle.

In recent years he has also had an intense concert activity with
violinist Anna Tifu.

For the Festival Trame Sonore, he collaborated in a quintet
with pianist Gloria Campaner.

Since 2014 he has been part of the Novafonic Quartet, a group
that offers contemporary repertoire of Piazzolla and jazz
inspiration.

A year later he began an intense activity with the violinist Anna
Tifu with her “Anna Tifu Quartet".

He is Professor of Orchestra at the Teatro Lirico of Cagliari
since 2007.

From September 2020 he has held the role of First Double
Bass at the Teatro Carlo Felice in Genoa.

He plays an Anonymous Italian double bass from the late
1700s and a "Ruggero Paderni" from Brescia from 1845.



INDOOR PERFORMANCE

(up to 250 seats)

- Stage of 6x8 m

- Stage lighting suitable for reading

- Mixer with integrated effects

+ Omnimics

- Wiring

- T microphone stand

- Double bass, lutherie made, 4 strings, 105/107 string length
- 2 piano benches

- 3 folding music stands

- Dressing room close to the stage for musicians
- 2 flat bottom chairs without armrests



OUTDOOR PERFORMANCE

Amplification for all instruments suitable to the place

- Stage of 6x8 m

- Stage lighting suitable for reading

- Sound: a high quality amplification system (Meyer, D&B, Nexo)

is required, properly wired and operating upon the musicians arrival
with 3 monitor speakers (Meyer, D&B, Nex0) on separate lines.

- Wiring

- 2 Mixers with integrated effects

- Microphones and stands:

4 omnimics: 1 for the guitar, 2 for the bandoneon (e.g. AKG 414)
and 1 for the double bass

3 dwarf stands and 1 microphone stand

- Double bass, lutherie made, 4 strings, 105/107 string length

- 2 piano benches

- 3 folding music stands

- Dressing room (or closed gazebo) close to the stage for musicians
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